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THE NEW THREE-CHAPTER LOVE FILM BY CHRISTOFOROS
PAPAKALIATIS BREAKS DOWN BARRIERS, BOTH LITERALLY
AND FIGURATIVELY. HE DISCUSSES THE ISSUES THAT DEFINE
BOTH HIMSELF AND HIS WORK WITH SENSITIVITY AND
VERISIMILITUDE. BY MIA KOLLIA / PHOTOS: VANGELIS KYRIS
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Stylist: Dimitris Grammatikoyiannis. Make up artist: Mina Papadopoulou
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OOMERANG / LOSEFT 50 MG / SECOND CHANCE:
TPEIG EPWTIKEG IOTOPIES, OE TPEIG SIAPOPETIKEG NAKIGKES TIEPIGOOUG (WHG, HE TTOW-
Taywvioteg EAMnveg kal Egvoug OATeG kal pAvTo Ty ayKOoUIa Kpion Kal TG Tia-
ykoopieg aAriBeiec. O Xpiotdpopog [Namakahidtng empéver va dnpioupyel otnv
EMESq, evty €xel idn avoi&el ta gptepd tou oto e§wtepikd. H upnAr aiobnuikr
TIoU TIAVTA XAPAKTAPIGE TIG SNPIOUPYIEG TOU KAl N XAPAKINPIOTKY aTpéo@aipd
TIOU TG00 KAAG unnpETel, «{wypapiCouvs tn véa Tou Tavia, Tmou Bivel (ntriuata
KapdIAG TToU TTOTE OHWG eV UTIAPXOUV XWPIG Ta 60a PILVOUV O KOIVWVIES, PEoa
OTIG OTTOlEG Of EpWTEG AVBICOUV 1 KAl TEAEIVOUV.

H véa oou tpihoyia ival pe kamoiov tpdmo pia Siebvrig mapaywyry. Mmopeig
va e&nyroeig MG akpIfws EPTAceg va CUVEPYATTEIG JE GOOUG CUPHPETEXOUV
ané to ewtepikd; [odkertal yia éva oevdplo mou Eekivnoa va ypdew Petd
TO TEAOG TOU «AV. .. ». 2TV apxr, I{Tav ypappévo povo yia EMnveg nBoroiolg
Kal apopoUoe KUpiwG éva eEMnVIKS KOV, SUWG EKeivn TNV MOXH TO «AV...»
dpxioe va tagidevel oto eEwtepikd, oe Sidpopa peatBdA avd tov kdopo — Sia-
(POPETIKEG TIPEUIEPEG, OE SIAPOPETIKEG XWPEG, e SIAPOPETIKS KOIVO, TTou KEBe
@opd pihouoe Kal GMn yAwooa. Kdrou exel, avdpeoa oe dho autd to diago-
PETIKS oKNVIKS, Jou EBe n 16€a va mpoomabriow va gud&w autd to oevdplio
|E TETOIO TPATTO, WOTE Va PMOPE( va emkoivwvnBEr N Taivia kai eKtdg SUVOPWV.
Apxioa va ypdew miavtou: os Eevodoxeia, agpodpdpia, TOEva, KAQE. .. ETTIKOI-
VvoUoa OUVEXeId Pe avBpWToug Tou, evw dev rtav ‘EMnveg, €BAera ét oe
éva peydho Babud okeptopactav pe tov idio tpdmo. Otav mia to oevdpio ftav
€Tolpo, Trya oto Aog AvtleAeg, émmou kal éueiva SUo Prveg, Pe otdxo va Bow

évav avBpwrio kai va kdvoupe adaptation oto ayyAikd keipevo. Exel, ywwplioa
™ AwpobBéallaoxahidou kal padf petappdoagie kar Siaokeudodpe To OevAapIO

ota ayyAikd, wote va propouv va to diafdouv or Eévol oav Jia OAOKANPWUE-
vn tavia. E, kdnwg €tor dpxioe n mpo-miapaywyr. Ta undroima, oav diadikaoia,
eival yvwotd kai maykdopia.
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BOOMERANG / LOSEFT 50 MG / SECOND CHANCE: three love stories,
three different periods in life, starring Greek and foreign actors with the eco-
nomic crisis and global truths as a backdrop. Although he has already spread his
wings abroad, Christopher Papakaliatis insists on continuing his creative jour-
ney in Greece. The high aesthetic that always characterizes his work and the
distinctive atmosphere that serves him so well, “colour” his new film that rais-
es issues of the heart that would never exist without the current social issues
in which love flourishes and fades.

Your new three-chapter film is, in some ways, an international production.
What was it like to collaborate with foreign artists? It is a screenplay that |
began writing after "What if..." Initially, it was written for Greek actors and di-
rected mainly towards Greek audiences. However, "What If... " began premier-
ing in various film festivals, each time with different audiences in different coun-
tries, all speaking different languages. It was then that the idea took root to try
and arrange this screenplay in such a way that the film would be able to com-
municate beyond the borders of our country. | began writing everywhere: in
hotels, airports, trains, cafés. .. continually interacting with the people around
me, and although they weren't Greeks, | could see that, for the most part, we
shared a common viewpoint. When the screenplay was finished, | went to Los
Angeles for two months with the intent to find someone with whom | could
adapt the English text. It was there that | met Dorothea Paschalidou and to-
gether we translated and adapted the entire screenplay into English so non-
Greek speakers could read it from beginning to end. All other aspects to work-
ing with foreign artists are established and global.

Which experience stands out from working abroad and how easy or dif-
ficult was it to work outside Greece? If you were to ask me as an actor, |
would say it was extremely difficult due to language barriers. Each language has
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MAextr dakéra, t-shirt, mavteAdvi kai {wvn (6Aa
Ermenegildo Zegna), Seppdtivo BpaxidAl, Zolotas.
Knitted cardigan, t-shirt, trousers and belt (all
Ermenegildo Zegna), leather bracelet, Zolotas.

Moia eival, ouciaoctikd, n yeyaltepn gpmeipia mou kpatdg amd to e§wtepl-
K6 kal Méoo eUkoAo 1} SUokolo,aAnBivd, eival va Byeig eKTOG cuvopwy; Av Lie
pwtdg oav nBorold, Bewpw du eivar eEaipetikd SUOKOAO, Adyw TNG YAWOOAg,
H kdbe yA\wooa éxel ta Sikd tng nxoxpwuata, kouPardel to dikd g DNA kai
€xel Tov Ik NG TPATTO OKEYNG, Gpa AUTOPATWG Kal GMo TpdTo nai&iuatog. Al-
agopetikd maiel évag EMnvag, Slapopetikd évag eppavadg, évag [aMog, évag
Apepikavoe. Eivar omdvio yia évav Eévo va anoppognBel ohokAnpwtikd oe pia
XwWPa, otnv oroia dev éxel peyahwoel, TTOoo pdAov va kdvel kapiépa nborolou.
‘Opwg oav oevapioypd@og Kar dSnuioupydg piag 1I6éag, motelw Gt td olvopa
katapyouvtal Mia kah otopia eival mavtoy kakr. Makdpl va ridel kahd n tavia
kal va Eavadourépw pe nBoroiols dmwg o J.K Simmons.

Y& nola xpa Ba rj0eleg va Leig, oe Tola va SouleUeg Kal o Tola va KAvelg Si-
aKoTEG; 1o kdBe PEPOG €xel kal T yonteia tou. Mmopel n EMdda va eivar avurno-
opn oe diadikaotikd Bépata kai va oou aveddel kabnpepivd tov Babud duoko-
Nag, SpwG yIa peva, TOUAEXIOTOV TTPOG TO TTAPOV, TIAPAUEVE! EVag TOTIOG EUNVEU-
ong kai dnpioupyiac. EEaMou, pn vopideig ot kai n uridoirm Eupwrn eival og kd-
rrola 15iaftepn KaMTexvikr avBion —To téhua eival maykdopio. AMAwG oty EMG-
&a éxel yivel amdtopa, okAnPd kal, STwg MAvTd, XOVTPOKOWHEVa kal akahaioBnta.

Kai maAi Aoimdv taivieg mou agopouv tov €pwta. Or peydhol kar axaiivwtol
€pwteg eival ouvriBwg 1} mapdvopol fj amayopeupévol. O epnikoi, emiong,
€Xouv TnV €vtaon Tng dyvolag kai ol KNAIKIWHEVOI» TV €vtaoh ThG Yvwong
™G teleutaiag eukaipiag. Mwg teAikd Ba {fjoouv peydhoug épwteg autoi mou
Bpiokovtal oty nAikia twv 35 pe 50;Moia eival ta peyaAitepd toug epmddia;
NopiCw 61 ta peyalitepa eurddia ev téAel eivar emficenta. Efvar pmddia mou ol
{5101 Baoupe otov eautd pag. Eivar avaogdAeieg, oupmAéypata kar Sekddeg go-
Bieg Tou Aertoupyouv oav Bapidia kar dev pag agrivouv va (rjooupe ereUBepa.
"Evag peydhog épwtag anartel eowtepikr] eheubepia. Eou BAémeig moubevd oe au-
TG TG NAIKEG kapia eowTepikr) eheuBepia; Nati eyw PAEMW Kupiwg pia ateAsiwtn
ouvriBeia va oépvetal, TTou GTav autr| n ouvriBeia HOIACET e TwV UTTOAOITIWV, TOTE
T BagtiCoupe «kavovikatntay. Ouwg dev ivar. ati av ritav, dev Ba Piwvape -
on Tapaxr yUpw Pag, oUte TOOEG VEUPWOEIG, KatabAipeig, adiégoda kal aywvied.

Av ol épwteg Twv IoTopiwv Sev mepieAdpBavav E€voug, Ba rjtav e§icou Su-
vatoi rj evSiagpépovteg; MNioteveig mpaypatikd 6t o ‘EMnvag propei va e&ol-
KelwBei pe to §€vo, To Siagpopetikd, oe omoladnmote poper Kal av €pxetal
mAdI tou; [iotedw dt ioxuouy ta navia — Betikd kar apvnukd. Oco avueatikd
Kkal av akolyetal, autr eivar n meaypatkotnta. Kar og TOMEG MepTTWoES, e
ol AvBpWTTOI TV TANEWVOUE auTr TV avtigpacn. Opwg undpxel pia eidomoldg
Slagopd: otV TEPITTIWON TWV NPWWVY HOU, 0 £pWTAg Kain éAgn mpoomabouv va
efval umepdvw authig TG Meaypatikétntag. O dvBpwriol, dtav epWTEUOHATTE,
aMdloupe — eotw MpoowpIvd. Efte efiacte ‘EMnveg, efte ['eppavoli, eite 2.Upol.

>e mnolo enimedo o dMage n kpion; Kai og molo emnimedo emnpedlel kai ™
Seutepn Iotopia oou, Tov Eépwta dnAadrj; H kpion, otig Sikég pou Iotopieg, Sev
efval o KatahUtng — efvar n agoppr] mou mupodotel avtidpdoeig kal dnpioupyou-
vtal kataotdoelq. ‘Eva pdvto sival, peoa oto omoio yewiolvial TOEIG EpWTEG O
TPEIG NAIKiES. Twpa, doov agopd epéva mPoowTiKd, N Kpion riebe cuykupiakd
Kal TapdAMNAQ e To HeydAwd Hou, TToU ET01 KI AAIWG €va PeydAwua ePTepIE-
xel kpion. ‘Exouv vivel SAa 1o SUokoha, To okAnpd, mo komaotikd. Ouwg O€-
Aw va motedw &t n Opegr Hou Kai ol avAYKEG HoU Sev PEI@vovTdl. ATTAWG TO TTa-
AeUw MO TTOAY, TO YdXvw Kal and AAn okoTd, EMENTW EVAMAKTIKEG KAl GO0 Kal
av @ofdpar i av Tpépw, eivai n eUon Jou TEToIa TToU Oev UMopw va AoUPdgw.

‘Ooco peyalwvelg, embupeig Tov mapoppnTIopd Tng viStng fj amolapfdveig
Tov eheyxdpevo auBoppnuiopd tng wpipdtntag; Eiual otnv mepiepyn @don
TIOU aKApN dev éxw KataN&el. Av pou Aefrel kdt, autd eival n «dyvoia KivaUuvous

its own timbres, distinct DNA and mind-set — and hence, a different acting pro-
cess. Greek actors have their own way of working, as do German, American
and French actors. It's rare for foreigners to immerse themselves entirely in a
country where they were not raised, let alone establish an acting career. But as
a screenwriter with a new idea, | think the borders cease to exist. A good sto-
ry is good everywhere. | hope the movie does well and I have the opportunity
to work with actors like ].K. Simmons again.

Where would you prefer to live, work and go on holidays? Each country has
its own charm. Greece may be difficult when it comes to bureaucratic matters,
but it remains, at least for now, a constant source of inspiration and creativity.
After all, it's not like the rest of Europe is in a period of artistic bloom —it's a
global slump. In Greece it happened suddenly and harshly.

The film’s focus is, once again, love. Great and wanton loves are usually ille-
gal or forbidden.Adolescents are affected by the intensity of innocence and
the “older” crowd by the intensity of knowledge and the last chance. How
can 35 to 50 year olds experience a great love? What are their biggest ob-
stacles? | believe that the biggest obstacles are adopted — the obstacles that
we impose on ourselves. The insecurities, complexes and dozens of phobias
that weigh us down and don't allow us to live freely. A great love requires an
inner freedom. Do you see any intemal freedom in that age group? | see ha-
bitual behaviour, and when it's observed in others, it's deemed “normal”. But
it isn't. Because if it were, we wouldn't observe such turmoil around us, or so
many neuroses, depressions, dead ends and worries.

If the three love stories didn’t feature foreigners, would they be just as pow-
erful or interesting? Do you really believe that Greeks can relate to some-
thing foreign or different to them in any way? | believe that anything is possi-
ble — both positive and negative. As contradictory as it may sound, it is reality.
And in many cases we, the people, endure the consequences of this contra-
diction. But there is one distinct exception — in the case of my heroes, love and
attraction try to overcome reality. People in love change —even temporarily—
whether we are Greek, German or Syrian.

How has the recession changed you, apart from the obvious ways.And on
what level does that affect your second story, the love one, that is? The re-
cession doesn't act as a catalyst in my stories — it triggers reactions and creates
situations. It is the backdrop to three different loves in three stages in life. As for
me personally, the economic crisis coincided with my growing up, and growing
up is a crisis in and of itself. Everything became harder, harsher and more labori-
ous. But | like to think that my zeal and needs haven't been affected. | just work
harder, look at things from a different perspective, seek out new altemnatives
and even if I'm frightened or shaky, it isn't in my nature to cower in a corner.

As you grow older, do you long for the impulsiveness of youth or revel in
the controlled spontaneity that goes hand in hand with maturity? I'm still in
the experimental phase of my life and haven't decided yet. One thing I've lost
is the “ignorance of risk” | had as a younger man. But for the moment, the word
“control” doesn't register in my thoughts.

Are there people/colleagues that you have worked with stead-
ily throughout the years, or have you experimented with new collabo-
rations! Sometimes associations come about that | don't organise or pur-
sue. There are definitely regular colleagues, as well as new ones that com-
plement each new venture. Young collaborators always look to the future,
and that is both creative and useful. But it's always a combination of both.
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TIoU €ixa pIkpdTtePos. Oung, oG To Mapdy, N AN «eAeyxduevoy dev umidp-
XEl KON OTIG OKEYEIG HOU.

‘OAa autd ta xpdvia, undpxouv otabepoi avBpwrol-cuvepydteg TAdI cou
nelpapatiecal kar pe autd; ivovtal cuvduacpol Tou Sev TOUG OpYavivw, oU-
TE TOUG €MBIOKW. YTIdPX0oUV 0TaBepol ouvePYATES, vy Epxovarkar véol. ‘Evag
VEOG ek pUoewG Ba kortdlel prpootd, dpa autd and poévo tou eival dnpioupyi-
K6 kar xprjolpo. [Ndvta duwg og cuvouaopd.

Moo gival to onpavtikdtepo MPOcdV TToU TIPETIEI VA £XOUV Ol KOVTIVOi oou
OUVEPYATEG — EKTOG PUOIKA amd To va ival kahoi ot Souleid toug; Na éxouv
T¢00¢ pe autriv. To va ival anhig kahof, Sev pou Aéel Timota mia.

BAérmel kdmolog ta xeipdypagd oou; AkoUel KATIOI0G T HOUGIKI| Gou dtav
v emAéyeig; Oxi kai Ox.

YoB£tw Mwg €XEIG UMY COU TNV €IKGVA TTOU €X0uV ol dAAol yia oéva.lMdte
OTapdtnoE va og amacxoAei auto kal TOTe avakaAeig acuvaicdnta tov «po-
Aox» Xpiotégpopo; Tnv wpa mou Ba kdtow Prpootd otov akd, exkel, aouvaiodn-
1a, Ba avakahéow Tov pdho. Aé ouvriBeia, and avacedieia kar and 24 xpdvia
YUPIOUdTwV TTou pou €xouv yivel Tia Seutepn guon. Opwg pdvo exel. Otav ypd-
Pw, dTav okNVoBETY kal dtav Kortddw yUpw Hou Toug avBpwoug, Sev avakah®
TTa Kavevav poAo, kavevdg XpIoTOPOOOU — OTIG WPEG EKTOG (PAKOU, HEYAADV®W
Kal AMACw OTwG dAor pag. ©éhw va motelw TMPOG TO KAAUTEPO.

0.0.: To dvopa g taviag dev avaypdeetal didT dev eixe akdun opioTel

4600 ypapdtav To Keflevo, mapd pévo To dvoua TG Kabe 1otopiag

arnd TG TPEIG TTOU TNV anoTeEAOUV, OTTWG AVAPEPETAI KAl OTOV TIOOAOYO.
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What is the most important skill you require from your close colleagues —
apart from being good at what they do? To have a passion for their job. Be-
ing good isn't enough for me any more.

Do you show anyone your screenplays? Does anyone listen as you choose
the music for your films? No and no.

You must be aware of how others see you.When did that stop bothering
you and when did you unconsciously set aside the “role” of Christoforos?
When | take my place in front of the camera, that's when | unconsciously set
aside that role. From habit, insecurity and 24 years of filming — it has now be-
come second nature. But only there. When I'm writing, directing and looking
at the people around me, | don't set aside any role, or any Christoforos — | ma-
ture and change when I'm not acting for the camera, just as we all do. For the
better, | like to think.

Info

Producers: Kostas Sousoulas and Christoforis Papakaliatis

Executive Producer: Plus Productions

Co-producers: Alpha TV, Aegean and OTE TV

Cast: Christoforos Papakaliatis, K. Simmons, Andrea Osvart, Tawfeek
Barhon, Maria Kavogianni, Minas Chatzisavvas, Niki Vakali

Note: The title of the film is not stated as it had not been finalised when
this interview was conducted. Only the chapter titles are listed in the

introduction to this article.
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since 1907

LE A0 To¥ KEOUD undpxouy avBpnal nod SokpivosTol Yio
IV KOVETNTa Touc vo kotookevdlouv Boitepo npdypota
Ma trw EAkado o oixoc xeponointuy evduparwy Giannetos
KotooKEudia: xeiponointa evBopoto uE NopSdocn oo xwpo
me eviuone and to 1907, Ok 10 npoltdwia nc £V
xciponainte kol Swoxpird yio Ty udindn nodtnTo Ty
Upoapity KoLt iboitepn popn towc, O oixoc
weipannintey evlupawy Glannetos ouvepyofeETal JE TOUC
pEVOITEpoUC olkouc ugpoopdTay novkoopios danwe Reda
Cancnéico wol Charles Clavion ko onoptifeton ond
ECEMMKEULREYD NMDOUSNIKD JWE MOAL BEVOAN ELNELDID MOW 00
eEgopoan el v eEmpensn notdtnTa tou eviuuotos, Eivaln
HOVOMHEN EANAYKG ETOIREID NOU JIEKETON MAODL O OVOUOTa
onwe Bronl, Kitton wor Segna tne Methc  Blogimeaviog
pouxcay. MNEiE ooy HOoUo tou Made-lo-measure ®ol
ovoRaAnlTE TNV TEXVI TG NPCOWNIKRE KoUpoTNTo.  JE
NoAAOUC NMICTOUC NEADTEC ONW Kopupalol EMXEIPNPEOTIEC.
KOANTEXVES, nofmeol, Swoonudtnres KeBus WOl KGBE
avBpwnoc ue o eSoIpETIRN Oio8nan Tou aTuA

Abrva
MNaveniornpiow 18
Tnd: 210 3637450
Lradiou 5

Tnk: 210 3232703

Hrpigia

Kupiafr 40
Trk: 210 6232213

www.glannetos.gr

Araund (he world people are known for their abliidy to pro

duce special things, for breece the house of handmade
clothing Grannelos manulaclures garments wilth tradhon in
the clothung industry since 1907. All products are handmade
and distnctive for the high guality fabrics and the special
seam, The house of handmades clothing Giannetos collabo-
rales with major lexble companies worldwide as Reds,
Canonico, and Charles Claylon, composed by gualified per-
connel with vast expenence whch ensieres the excellent
gquality of the garment. it 15 e only Lreel company thal
stands alongside names like Brioni, Kitton, and Zegna in the
intermational clothing ndustry, Enter the world of Made fo
Measure and discover the arl of personal elegance as all
our loyal customers: leading businessmen, arfists, politi

clans, celebnties as well as every man with an excellent
sense of shyle




