SENSE AND
SENSIBILITY

AOIKH KAl EYAR.OHZIA

H ITPOQTATONIZTPIA THY NEAZ TAINIAYZ TOY XPIZTODPOPOY ITATIAKAAIATH,

H OYITAPEZA AIEONH2 HOOITOIOX ANTPEA OXBAPT, EMEINE XTO HILTON A©GHNQON
KAI MAZ TIEPIETPAWE THN AAAH TTAEYPA TOY XOAITOYNT.

ATIO TH MIA KOAAIA | PQTOTPADIEZ: TTQPTOX KATIAANIAHZE (THIS IS NOT ANOTHER AGENCY)

INTERNATIONAL HUNGARIAN ACTRESS ANDREA OSVART, THE STAR OF CHRISTOFOROS
PAPAKALIATIS NEW FILM, DISCUSSED WITH US THE “FLIP SIDE” OF HOLLYWOOD DURING HER
STAY AT THE HILTON ATHENS. BY MIA KOLLIA / PHOTOS: GIORGOS KAPLANIDIS (THIS IS NOT ANOTHER AGENCY)

g ipBate ot emapr pe tov Xpiotégpopo Na-
nakahidtn; O Xpiotdgpopog e Bprike ot leppavia péow tou atdéven pou. Eya-
xve pia 2-oundédakai mapdt sipar Ouyyapéda, EUTUXWG, TOU €Kava TEANKA yia Tov
pdAo. H tpihoyia autr pou Bupidel pe évav tpdmo to “Crash”, émou ol Iotopieg
€xouV KT TToU TG ouvOEe! eTaly Toug. [pdKertal yia TOEIG EpWTIKES IOTOPIEG,
TIoU N KaBepid Spwg Bivel kal éva oUyxpovo KoVwVIKG BEpa, dTiwg Tov PAatol-
O kai Ty Kpion. Yroduopar Aomdv pia yuvaika upnhd otéAexog-eheykTr), TTou
gpxetal otnv EMAada yia va BdAel té&n oe pia peydAn etaipia. AN exel, ouva-
vd tov épwta. .. Eida kaitnv mponyoUlpevn taivia tou Xpiotdpopou, eival TToAU
ATHOOQPAIPIKAG, ETIAYYEAUATIAG Kal TEAEIOPAVIG. AUTO TTOU ETTIOHHAVA TTIAVIWG, KAl
jou apéoel TToAU yiati aioBdvopal kal eyw avtiotoixa, ival n avdykn tou va oei-
&g, pe pia Siebvr mapaywyry, ot n EMdSa pnopei, du eivar péoa ota mpdyuara.

Mg €yive, alriBeia, va pdbete téooepig Eéveg yYAwooeg kai va omouddoe-
te ltalik} MAwooa kar Kouktoupa; MdMov o1 yovelc pou pe knoav mpog ta
EKEl TIAapATI N PNtépa pou efvar \oyoBepareltpia kal o Iatépag Hou KInviatpog,
Kal SV EXOUV OXEDT E TOV KAMITEXVIKO XWPO. MEeTd To TIavemotriuio, Tirya yia
TPWTN opd otn Pwun kai ‘rmayidedtnka” exel'yia ermtd xpdvia. To Aéw 101, yia-
Tl eV apxiIKd pou dpeoe kal N yA\wooa kai ol dvBpwrrol, otadiakd Bpgbnka avar-
METWITN PE TN VOOoTPOTIa Twv [taAwy, TTou Sev pou rjtav kaBdAou oikeia, kar Je Ta
XpovIa yIvaTav OAo kai o SUckoAo va toug arodextw. ‘Etol, petakdpioa oto
Nog AvtCeheg, émou €noa kal epydotnka yid tpia xpdvia. Opwg kar exel, oU-
VIOoHa, ouveidntoroinoa o, emiong, Sev to vikBw “omftl pou”, omdte, Tipiv and
SUo xpdvia, eméotpeda otny natpida pou. Puoikd €uaba moMd otn Popn, apou
AHouV HOAIG 23 TATE Kal TapakoAoUONoa GXOAEG UTIOKPITIKAG TTOU OUCIAOTIKA
JE peTapopewoav and wannabe e aAnBivr) nBorold. 2to Aog AvtCeAeg, Tié-
0aoE évag xXpAvog HEXPI VA SOUNEYW, AN rjuouv TIOAU arogaciopévn ot Ba
Ta katagépw. Kar dev AurriBnka va agiepwow 6o Hou Tov XpAvo Ot OTToUSES
Kal ogpIvapIa yia va BeAtiwdw.
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How did you meet Christophoros Papakaliatis? Christophoros sought me
out in Germany through my agent. He was looking for a Swedish actress, but |
was fortunate enough to get the part even though I'm Hungarian. This film re-
minds me of "Crash" in some ways, because the stories are all linked. There are
three love stories, each of which deals with current social issues such as racism
and the recession. | play a high-powered female executive-auditor who comes
to Greece to bring order to a large corporation. And she finds love there... |
saw Christoforos’ last film. He is greatly atmospheric, professional and a per-
fectionist. One thing | noticed however, which | really appreciate because | al-
so feel the same way, was his need to prove (in an international production)
that Greece is capable, that it is involved in issues, and that there is more to the
country than the economic crisis. These issues are very important to Greece,
and Hungary as well, as we have the very same concems.

How did you come to learn four foreign languages and study lItalian and
Culture? | guess my parents pushed me in that direction, even though my
mother is a speech therapist, my father a veterinarian and they have no ties
to the art world. After university | went to Rome for the first time and was
“trapped’ there for seven years. | use the word "trapped" because although
| initially liked the language and the people, | gradually found myself strug-
gling with the Italian mentality, which was very foreign to me — and it became
more and more difficult to accept as the years went by. So | moved to Los
Angeles, where | lived and worked for three years. But | soon realised that |
didn't feel at "home" there either and | returned to Hungary two years ago.
I learned a great deal in Rome, as | was only 23 when | first arrived, and | at-
tended acting schools — essentially transforming myself from a “wannabe” in-
to a real actress. | didn't work at all for the first year in Los Angeles, but | was
determined to make it. And | have no regrets about devoting all my time to
studies and seminars to improve my work.

Styling: Dimitris Grammatikoyiannis. Make up artist: Zefi Siatou (This is not another agency). Styling assistant: Anna Maria Mpalafouti (PanSik)

¢épenafl.-9u'che (Hondos Center).
Dress, Louche (Hondos Center).
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Malpo @opepa, Derfly (Hondos Center).
Black dress, Derfly (Hondos Center).

Kdrmolol Aéve 6t Stav avoiyouv ol mépteg oty Apepikr, Sivovtal dmieta ol
gukalipieg. Aev motelw otnv Tixn, aMd dtav ripoetolpdeoa yia OAeg tg mba-
voTnTeg, k&t Ba mpokUel, Kaveig Sev Ba cou xturrioel Ty mépTa pe pia eukaipia
OTO XEPI, ANA av kAvelg doa TPETEl —uabrata, atdévn, KUvRyI TwV KAoTIVyK—Kal
otaBEeiG TUXePAG, TATE, val, Ba TIPOoXwProelG. AMA TPETTEN va SOUNEWEIG TTOAU, va
EXEIG UTTOPOVH Kal va unv kdvelg extmiaoelg. O Popmept Pévigpopvt, e Tov omoio
OUVEPYAOTNKA KAl TTAPEPTITTIOVIWG efval vag eEAIPETIKA EUYEVIKOG KAl wealog
AvBpwriog, autd akpIBWG pou eixe Tier WWOEeIG kal empovr). E§foou onpavtikd
efval kai to self management, n Ikavdtnta g autodiaxeipiong.

Moia koppdtia Twv ooudwv Bewpeite T fjtav ta Mo onuavtikd yia to PéA-
Mov oag; (0.0 petagu dMwy, Tiaparkoioubnoe courses ota Black Nexxus, Actors
Studio, Ivana Chubbuck Studio k.d.). NopiCw &t to o onuavtkd efival va yvuw-
pioeig &An v upapida, yiati autd cou divel autorenoi®non, dmwg Kai Ty IKa-
voTnta va arnopuborolfoeig ta medypata. oAU vwplc, katdhaBa i kar ol Ape-
plkavol eival oav Kar eudg kal dt otny Kabe opdda ummpxav of TaAavToUxol Kal
Ol JN TAAQVTOUXOI, KAl OTN OUVEXEIa avTIAdpBavOpouy akdun Kal o TTola onpeia
uneptepouoa. Emiong, to tahévto eivai kai pia rayida: Sev umopeis va to Xpnoijo-
ToIElG K&OE PEPa TENEIQ — AMEG PEPEG eKUETAMEUECAl KANITERA TNV TTPWTN UAN
00U Kal dAMeG, x1. Méoa amnd dha autd, E€pw ma kai yiat! €yiva nomoldg: méva
avadnroloa v MEocoxr] apoU Jou EAelye amd piker — yid kdrolov Adyo TTioteua
&t Sev pe Tapatnpouoe Kavelc, 'Huouv n peoaia amnd ta adéAgia Jou Kai mava
éviwBa adpatn avdueod toug. TEAOG, exel, avakdhuya kai K&t dMo, TToAY evdia-
(PEPOV YIa TOV £aUTS Hou: OT amodidw wg NBoTToIdg oA KaAltepa ot pia Egvn
yAwooa napd otn Sikr Hou, SIOT Sev €xw TO Gyxog Tou AdBoug, Kabwg motelw
&t Ba pou ouyxwpebei. ‘Etol, efual o dvetn kal &xi To0 okANEr| oTnv QUTOKPI-
TIKF) HOU, Kl GUVETTWG, pou Byaivouv Tpdyuata aBiaota, mmo Pabid, xwpig otped.

AMdGlete xwpeg, Soulel€g, SéveaTe pe KATTOIOUG Kal CUVIOHA TOUG dPrive-
e miow oag. ANjBeia, Snpioupyeite oxéoelg {wiig; >tV apxr] devopouy Tidpa
TIOAY, Sev eixa kavévav Neyxo, apnvOpouy eUKOAd O OXETEIG Kal avBp®Toug,
Kal HETd mAnywvopouy Kar katéppea. Otav katdhaPa méoo kataotpo@ikd i-
val autd yia péva, GpXioa va To eEAEyXw Kal va dn Sévopar pe kaveévav. ATio@ey-
Y TIG TTOMEG KOIVWVIKOTNTEG HE TO OUVEPYEID, yIaTi E€pw &Ti oe Ayo Ba Tw éva
“veid" kai bev Ba toug Eavadw moté — To (1o ékava kai otnv ABrjva. Eivar 6¢ua
autodpuvag. Qotdoo, Epw Ot xdvw Kal Ty eukaipia va kdvw évav KaAd @io.

Aev Ba ennpedoel ) Souleid oag To yeyovog 6t emotpéate otnv Ouyya-
pia; Nopi¢w éu eival to mo owepov mpdypa mou Ba prmopolod va kdvw, agou
HOVO TWPa YeUICw TNV Yuxr] pou kai giuar fpepn. Exel pévo éxw kal mah aAnbi-
VEG OXEOEIG KAl OXI OXETEIG TIoU Otnpiovtal oTo YENa Kal oTny TAACTIKY) opop-
@Id, OTIWG 010 ANOG AVICEAEG GTT0U aoX0AOUVTal HOVO HE TO OWHA, Ta SGvVTId, Ta
HaMd kai Ta pouxa. Autd pe koUpaoav TIOA, eixa apxioel va yivopar KatabA-
TTUKT), Va OUYKPVW OUVEXEID TOV €QUTS HOU HE TIG AMeG yuvaikes. HpBe Aoimdv
N oTypr}, apoU £iXa KaTapEPe! va SOUNEYW Kal O HeYAAES TAIVIEG KAl OE OfpIaA,
TIoU €MPETTE va anogaoiow av 8a rfeAa va kdvw mAaoTikr Kal ToMd dha mpdy-
aTq, yIa va mapapeivw HESA GTOV AVIAYWVIOKO 1 OXI.

"Hrav mpogavmg pia moAd SUckoAn, pa kai amoAUtwg cuveldntr andgaocn kai

gvavtia og auto mou Ba mepipeve kamolog. Eival moMof mmou Aéve Yépata otov
€aUTO TOUG, VW 0TV ouoia eival okAdPol Tou ouotripatog. Euxapiot, guoikd,
NV ALEQIKT Yia OAa 60a Pou EBwOE, WOTE VA PMOPW TTAEOV Va OUVEXIOW OTTWG
0é\w. 2tnv Ouyyapia, Spuoa tn Sikr pou etaipia Tapaywyrig kai €xw T {wry Hou
OTa XEPIA HOU. AV UTTAPXEI JId KaAX Taivia Kar vag kahdg poAog, TG Twpd, TO
Kavw. Av 6xi1, Sev Teipd el [poetoipdlw ta ox€did pou, Tou TrepiAauBdvouy Sie-
Bvelc oupmapaywy£g — pIAW TOOEG YAWOOEG Kal €Xw EUMEIRIA amd AMEG XDPEG.
AMWOTe, 11on éva dvelpd pou MpaypatoToleital, apou kepdioae Xpnuatoddtn-
on and ug BouEEMeg yia pia ermikr) yaMikr Tavia. Omidte, siual ma eutuxiopévn)!

Some say that when doors open in America, they open onto limitless op-
portunities. | don't believe in luck, but when you're prepared for all eventu-
alities, something is sure to happen. Nobody comes knocking on your door
with an opportunity in hand, but if you take all necessary actions — lessons, an
agent, casting calls — then, yes, you will move forward. But you have to work
very hard, be patient and never sell yourself short. Robert Redford, with whom
| have worked and who is, incidentally, a very kind and gentle man, once said
to me, “Knowledge and perseverance. And self management, plus the ability
to self manage are equally important.”

Which of your studies proved most important to your future? (Note: she
took classes at Black Nexxus, the Actor's Studio, the Ivana Chubbuck Studio
and others). | think that leaming about the entire “pyramid” from the ground
up is most important of all, because it gives you confidence and the ability to
demystify things. | realised very early on that Americans are people just like
us, and that each group had both talented and untalented people, and then |
came to understand where | could dominate. However, there is a catch to be-
ing talented: you cannot be perfect every day — there are days when you are
at your best and others when you are not. Through these experiences, | now
know why | became an actress: I've always craved attention because | didn't get
enough as a child — for some reason | thought that no one was ever watching
me. | was the middle child between brothers and | always felt invisible. | also
discovered something very interesting about myself in the States: that | am a
much better actress in a foreign language than in my own, because | don't stress
about making mistakes, as | believe | will be forgiven any slips — but in my own
tongue, mistakes are unacceptable. Hence, I'm more comfortable and not so
hard on myself and acting becomes effortless, more profound and stress free.

You've lived in many countries, continually changing jobs, bonded with peo-
ple and then left them behind. How do you maintain lasting relationships?
In the beginning, | got very attached, exhibited little self-control, poured all
of myself into relationships and people and then got hurt and was desolate.
When | realised how devastating it all was, | took control and abstained from
attachments. | avoid socialising with the crew because | know that I'll soon say
“goodbye” and never see them again —and | did just that in Athens. It's a mat-
ter of protecting myself. Nonetheless, I'm well aware that I'm losing out on the
chance to make some good friends.

Didn’t returning to Hungary have an effect on your career? | think it was the
wisest decision I've ever made because my soul is at peace now and I am calm.
It's only in Hungary that | again established real relationships with real people
and not relationships that were based on lies and plastic beauty. In Los Ange-
les they only care about the body, teeth, hair and clothes. | found it all exhaust-
ing and began to feel depressed about constantly comparing myself with other
women. The time came when | had managed to work on important films and
TV series and I had to decide if | wanted to have plastic surgery and whether |
would stay in the competition or not.

It was obviously a very difficult but also an entirely conscious decision.And
contrary to expectations. Many people delude themselves, but the reality is
that they are slaves to the system and can't admit it. | am very grateful to Amer-
ica for everything and that | can now move forward in my own way. | founded
my own production company in Hungary and have taken my life into my own
hands. If a good film or a good role comes around, as it has now, | do it. If not,
it doesn't matter. | continue with my plans, which include international co-pro-
ductions. | speak many languages and have worked in several different coun-
tries. After all, my dreams are coming true as we were awarded funding from
Brussels for an epic French film. I'm very happy!
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